
COREY I. CHENGwas appointed associate professor and director of the Music Engineering Technology
program in the Frost School of Music with a secondary appointment in the College of Engineering. He
holds degrees in electrical engineering from the University of Michigan (PhD 2001, MSE 1998), electro-
acoustic music from Dartmouth College (MA 2006), and physics from Harvard University (BA 1994).
Most recently, he worked as a staff engineer in the sound technology division of the research department
at Dolby Laboratories, San Francisco, where he developed improvements to the AC-3 (Dolby Digital)
and AAC (Advanced Audio Coding) perceptual audio codecs. Dr. Cheng also consulted regularly with
Dolby's intellectual property groups on patent strategy and patent claim analysis, and he has several U.S.
and international patents and patents pending for his work. His other research interests include spatial
audio and head-related transfer functions (HRTF), multiple description coding for streaming audio over
802.11 wireless "Wi-Fi" networks, power estimation in the MDCT domain for audio codecs, audio-visual
synchronization, and wavelet signal processing of audio. He has performed research at Fujitsu-Ten
Corporation, the Finance Department at the University of Michigan School of Business Administration

and the Chicago Board of Trade, and the Naval Submarine Medical Research Laboratory (NSMRL) in Groton, Connecticut. ChengÕs
musical background includes training in violin, viola, conducting, and composition. He has studied composition with Ivan Tcherepnin,
Charles Dodge, Larry Polansky, John Appleton, and Evan Chambers. Cheng has played in numerous symphony and show orchestras, and
co-conducted in the Harvard-Radcliff Toscanini Chamber Orchestra. Dr. ChengÕs technical work and electro-acoustic music compositions
have appeared in various international conferences and journals. 

JOHN DUYKERS, assistant professor of vocal performance, made his professional operatic debut with
Seattle Opera. Since then he has appeared with many of the leading opera companies of the world
including The Lyric Opera of Chicago, San Francisco Opera, Houston Grand Opera, Royal Opera
Covent Garden, Netherlands Opera, Frankfurt Opera, Canadian Opera Company, Santa Fe Opera, Los
Angeles Opera, San Diego Opera and the Opera Company of Philadelphia.  Duykers is particularly
known for his performances of contemporary music, having sung in more than 100 contemporary
operas, including more than 50 world premieres. He created the role of Mao Tse Tung in John Adams'
Nixon in China, which he performed throughout the world. He debuted as TannhŠuser with the Lyric
Opera of Chicago and has appeared regularly with San Francisco Opera, where he performed in BrittenÕs
Billy Budd, TchaikovskyÕs Eugene Oneginand LigetiÕs Grand Macabreand Los Angeles Opera where he
sang most recently in StraussÕ Die Frau Ohne Schatten. Duykers has sung with the National Symphony
Orchestra, American Composers Orchestra, Los Angeles Philharmonic, and the Kansas City Symphony.
In 2005 he sang the premiere of Kurt RohdeÕs Bitter Harvestwith the Berkeley Symphony and made his
Disney Hall debut in spring 2006 with the Los Angeles Master Chorale in OrffÕs Carmina Burana. His festival appearances include Aspen,
the American Music Theater Festival, the Brooklyn Academy of Music's ÔNext Wave' Festival, Spoleto Festival USA, the London
International Festival of Theatre, and the Edinburgh Festival.

DEBORAH SCHWARTZ-KATES, associate professor and chair of the Department of Musicology,
holds a BM degree from Florida State University, an MA degree from Indiana University, and a PhD
from the University of Texas.  Her research focuses on contemporary Latin American music,
ethnomusicology, national identity, and film music.  She is under contract for two booksÑRevealing
Screens: The Film Music of Alberto Ginastera(Oxford University Press) and Alberto Ginastera: A Guide to
Research(Routledge Press). She authored the article on Alberto Ginastera for the New Grove Dictionary of
Music and Musicians(2nd ed.) and contributed the chapter on Argentina for a forthcoming textbook on
Latin American music published by W. W. Norton.  Her work has appeared in the Musical Quarterly, Die
Musik in Geschichte und Gegenwart, The New Grove Dictionary of Opera, Yearbook for Traditional Music,
Latin American Music Review, andECHO: A Music-Centered Journal.  Recently, she has received
fellowships from the National Endowment for the Humanities and the Paul Sacher Foundation in Basel,
Switzerland.    
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MOLLYE OTIS, lecturer in Vocal Performance and Musical Theatre, holds BM and MM degrees in
Piano Performance from the University of Kentucky. She also holds a Vocology Institute certificate from
the University of Iowa and the Denver Center for the Performing Arts, and has studied commercial
music at Belmont College, Nashville. She received her musical theatre training under Broadway conductor
and pianist Jeffrey Saver. Freelancing for many years in New York as a musical director, vocal coach and
pit musician, Otis has played for numerous Broadway performers including Kim Crosby, Richard White,
Joel Grey, Bebe Neuwirth, David Sabella and Marilu Henner. She has also played for the Broadway
productions of ChicagoandVictor Victoriaand regionally at Forestburgh Playhouse, Seaside Music
Theatre, Gateway Playhouse, American Stage, Papermill Playhouse and Pope Theatre Company. Her
cabaret experience includes performances at DonÕt Tell Mama, The Duplex, and 88Õs in New York. Otis
has held faculty positions with the musical theatre programs at Pennsylvania State University,
Northwestern State (LA), and the New World School of the Arts in Miami.  She began her teaching
career on the faculty of Burt ReynoldsÕs Institute for Theatre Training, where she worked with Mr.

Reynolds, Charles Nelson Reilly, Jose Quintero, and various guest artists including Anne Morrison, Ruby Dee, and Ossie Davis.  At
BRITT, she began training actors to sing. As a specialist in musical theatre singing, Otis developed her own teaching methods, influenced
by the pedagogies of Richard Lissemore, Mary Saunders, Lisa Popeil, and Dr. Steven Chicurel.  Otis has worked as a pianist/musical
director with musical theatre programs at the Cincinnati Conservatory of Music, Rutgers, NYU, CAP 21, SUNY Purchase and AMDA,
with teachers Mana Allen, Meg Bussert, Barbara Andres, Eric Stern, Darren Cohen, and Richard Lissemore as well as in private classes of
Richard Sabellico, Susan Grace Cohen, and Jack Allison.  She has worked as a vocal coach for Disney Event Group and as a member of
the adjunct voice faculty at the University of Central Florida. Otis is a member of the National Association of Teachers of Singing and
Musicians Union, Local 802 A.F.M., New York.

Mollye Otis

Frank Cooper gave a presentation for the Friends of the Libraries on April 10.  On that occasion the Libraries presented
him a plaque "In appreciation and recognition of your valuable support and contribution to the development of the

collections of the Marta and Austin Weeks Music Library."  
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DAVID ALT , chairman of the Department
of Vocal Performance and program director
for Musical Theatre, performed with the
Nine Circles Chamber Theatre with violinist
and with artistic director Gil Morgenstern
on the Arnold and Muriel Rosen Concert
Series at Temple Israel. He also came out
of singing retirement to join his colleagues
in a performance of Beethoven's Fantasie
in C Minorhonoring Dean William Hipp.

Dr. Alt served for the fourth and final year as head of national panel
for the National Foundation for Advancement in the Arts in
January, adjudicating the classical, jazz and pop singers for monetary
awards, recommending the recipients for the Presidential Scholars
in the Arts, and offering master classes to the classical singers.  Alt
also attended the NATS national convention in Minneapolis and
offered a master class at the Classical Singers National Convention
in Philadelphia. Dr. Alt continues to represent the Frost School at
the International Thespians Festival where he offers master classes
with national acting coach JoAnne Woodard and hears several
hundred students sing preliminary auditions for musical theatre
programs across the nation.

TIMOTHY CONNER, adjunct professor of Instrumental
Performance (trombone) and director of the Frost Trombone
Choir, performed nearly 200 services as Principal Trombone with
the Florida Grand Opera, Miami City Ballet, and Florida Classical
Orchestra during the 2006-2007 season. Conner spearheaded a
consortium of schools of music to commission composer David
Maslanka to write a trombone concerto that will be premiered on
October 28, 2007 as part of Festival Miami. He presented a solo
trombone recital at Pace University in New York City as part of
the 2007 River-to-River Festival "Summer Stars" series. 

FRANK COOPERresearch professor of music, was honored on
April 10 by the Friends of the Library, after his presentation Ò The
Amusement of Musical Illustrations.Ó The plaque cited his years of
assistance augmenting to the Weeks Music Library's collections of
scores, facsimiles, and recordings. In a busy academic year, Cooper
presented a concert of works for two and three harpsichords by
J.S. Bach and Edwin McLean in September 2006. The concert,
which celebrated the life of longtime friend of the Frost School of
Music, mathematics professor Robert L. Kelley, benefited the
schoolÕs harpsichord purchase fund; the program included graduate
student harpsichordists Catherine Lan, Bijana Milovanovic, and
Maryna Radyushina, as well as the Frost School of MusicÕs resident
chamber ensemble, the Bergonzi String Quartet. As a continuing
service to the community, Cooper delivered two five-week, non-
credit classes: ÒBeethoven: His Musical Creativity (Fall 2006) and
ÒThe Glorious Baroque: Its Music and Other Arts,Ó (Spring 2007).
Cooper gave two pre-concert lectures on MahlerÕs First Symphony
for the Cleveland Orchestra in its inaugural season at Miami's
Carnival Center for the Performing Arts; he also presented the lecture
prior to the Frost Symphony Orchestra's performance of the same
work under Gary Green on April 21. Other public lectures included
ÒChenonceau, the Jewel of French ChateauxÓ for the Jupiter Island
Club; ÒEroticism in OperaÓ for the Coral Ridge Yacht Club; and

ÒRachmaninoff: a Life in MusicÓ for Miami Beach's Festival of
Discovery. In July, Cooper retired after thirty-four years as musical
director of the Indianapolis-based Festival Music Society, which
presents annual festivals of music from the Middle Ages, Renaissance
and Baroque Eras.

IVAN DAVIS, artist-in-residence and
professor of Keyboard Performance (piano),
celebrated his 40th year at the Frost School
of Music at the University of Miami and
his 75th birthday as soloist in BeethovenÕs
Fantasie in C Minor for Chorus, Soloists,
and Orchestraat Dean HippÕs Musical
Tribute Concert. Davis also presented a
special lecture at the World Pedagogy
Conference in Atlanta.

NICHOLAS DECARBO, professor of Music Education and
Music Therapy and associate dean of administration, made 12
guest conducting appearances with high school wind bands in
Miami-Dade, Broward, Palm Beach, and Lee counties during
spring 2007. He continues on serve on the review board of
Research Perspectives in Music Educationand chair of the
Professional Resources committee for the Florida Bandmasters
Association.

RANDALL DOLLAHON , associate professor of Studio Music
and Jazz (jazz guitar), performed in concerts with Jaco Pastorius
Big Band at Arturo SandovalÕs Club in Miami; saxophonist Lou
Donaldson at the African-American Success Foundation Concert
in Ft. Lauderdale; Tony Monaco and Duffy Jackson at the South
Florida Friends of Jazz Society Concert in Ft. Lauderdale; Joe Donato
and Friends at the Coral Gables; Music, Food, and Wind Festival;
and with Vince Maggio at the Unitarian Universalist Church in
Miami. In addition, Dollahon participated in a lecture/demonstration,
Blues School, with bassist Chuck Bergeron and Friends, as part of
the ongoing jazz series at the Public Library of Ft. Lauderdale.

MELISSA DE GRAAF, assistant professor
of Musicology, had a number of articles
published including ÒThe Reception of an
Ultra-Modernist: Ruth CrawfordÕs
Experience in the ComposersÕ Forum,Ó in
Ruth Crawford Seeger's Worlds: Innovation
and Tradition in Twentieth-century American
Music, eds. Ellie Hisama & Ray Allen,
(University of Rochester Press, 2006); and
the review article: ÒThe Queer Composition

of AmericaÕs Sound: Gay Modernists, American Music, and National
Identity by Nadine Hubbs,Ó ECHO: A Music-Centered Journal
(2007). She has been invited to contribute an article on contemporary
political opera to Opera in the New Millenium: Perspectives on the
Institution and its Music in the Community of the Arts, ed. Glenn
Stanley (forthcoming); and a chapter on Paul BowlesÕs Òrace operaÓ
Denmark Veseyto a collection on intersections of race and opera
edited by Naomi Andre and Karen Bryan (forthcoming).

David Alt

Ivan Davis

Melissa de Graaf
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She was named chair of the Society for American MusicÕs Interest
Group for Research in Gender and American Music. At the same
meeting, Dr. de Graaf gave a paper entitled ÒA Search for
Spirituality: Jewish Composers in the 1930s New York ComposersÕ
Forum.Ó Her paper ÒRomantic Savage: Race and Representation in
Paul BowlesÕ Denmark VeseyÓ has been accepted for the American
Musicological Society, Annual Meeting, October 2007. She is a
recipient of the Max Orovitz Award in the Arts and Humanities
for Summer 2007.

ALBERTO DE LA RUGUERA, lecturer in Studio Music and Jazz
and director of the Frost Salsa Orchestra, arranged music featuring
world-renowned and Grammy award nominated percussionist
Giovanni Hidalgo and performed by Tony Award nominated actress
Josie De Guzman. This season, well-known Cuban musicians
Ahmed Barroso and Cachao Reguera performed with the Salsa
Orchestra.

SERONA ELTON, assistant professor of
Music Business and Entertainment
Industries, consulted for Song BMG Music
Entertainment and Pandisc Music
Corporation. She spoke at the University
of Miami 10th Annual Entertainment and
Sports Law Symposium: ÒChanging the
Landscape: The Effect of New Digital
Distribution Platforms on the Entertainment
IndustryÓ and ÒThe Art of the Record Deal:
How the Record Companies Make Money

and How the Artists Retain Control.Ó  She also gave a paper at the
Music & Entertainment Industry Educators Association (MEIEA)
International Conference titled ÒLearn by Doing: Real Learning in
Real Life Settings,Ó and another for the University of Miami
School of Business Administration titled ÒThe Music Industry
Today - Current Business Trends in Entrepreneurship and
Marketing.Ó 

JOY GALLIFORD, lecturer in Music Education, presented at several
conferences this year including the International Early Childhood
Music and Movement Association Conference (San Diego, CA);
the annual FMEA Conference (Tampa); and Colloquium for Teachers
of General Music Methods (Mountain Lake, VA).  Dr. Galliford
also attended an early childhood pedagogy conference in Greensboro
(NC) and the Arts Conference in Chicago. She hosted a concert
called ÒMozart for Children,Ó as part of the Mainly Mozart Festival
XIII.  Along with Dr. Joyce Jordan and the South Dade Childcare
Center of the Archdiocese of Miami, Galliford received one of the
four 2006 Awards of Excellence given by the ChildrenÕs Trust of
Miami-Dade County. She and Dr. Jordan are the co-writers of
Experience the Music, a literacy-based music curriculum for children
ages 3-5. 

RENE GONZALEZ, associate professor of Instrumental Performance
(guitar), performed and presented master classes at the XV International
Guitar Festival in Brno, Czech Republic; at the International Guitar
Festival in Ponce, Puerto Rico; and at the XI International Guitar
Festival in Queretaro, Mexico. Dr. Gonzalez performs with the
Billington-Gonzalez Duo and  adjudicated the first Beatty Guitar
Competition in Washington D.C.

GARY GREEN, chair and professor of
Instrumental Performance (bands) conducted
the Frost Wind Ensemble in the world 
premiere of Wolf Roundsby award-winning
composer Christopher Rouse at Carnegie Hall
in March. He appeared as guest conductor at
Interlochen Arts Academy; conducted the
Rhode Island All-State Band; and conducted
Honor Bands at in Indiana, Idaho, Ohio,
Texas, Virginia, and Washington.  Green

also presented conducting clinics for the Florida Bandmasters
Association and the Texas Music Educators.  

ROSS HARBAUGH, professor of Instrumental Performance (cello),
performed the Brahms Double Concertowith Glenn Basham and
the Alhambra Orchestra in Coconut Grove, presented a recital in
Gusman Hall with Paul Posnak and several members of his cello
class, performed at Florida International University on a concert
series with Scott Flavin and Jose Lopez, performed on the Classic
Chamber Concerts series in Naples with Sergiu Schwartz and Toby
Blumenthal, and appeared as cello soloist with the Frost Chorale.
He appeared in concert as principal cellist of the Miami Bach
Society, the Pine Mountain Music Festival Orchestra, and the Ars
Flores Orchestra. He performed in the Grand Opening of the
Carnival Center with Gloria Estefan, Bernadette Peters, Arturo
Sandoval, and Jose Carreras. In addition, Harbaugh presented
workshops in ÒTai Chi for StringsÓ and ÒTai Chi for Singers.Ó
He will release a CD of favorite short pieces as a tribute to his late
motherÕs Òmusical voice.Ó

WILLIAM HIPP , Dean Emeritus, completed his term as Past
President of the National Association of Schools of Music (NASM)
was awarded Honorary Membership during its November meeting.
He continues to chair NASMÕs Working Group on Music Industry
Programs in Higher Education. In August, he was presented the
key to the City of Salzburg by its Mayor, Dr. Heinz Schaden, in
recognition of the 20th anniversary of the Frost SchoolÕs five-week
summer program there. March 18 was declared ÒWilliam Hipp
DayÓ in proclamations issued by Miami-Dade County during a
Sunday Afternoons of Music concert, the City of Coral Gables,
and the Florida House of Representatives; he was also honored by
the Greater Miami Chamber of Commerce and, along with his
wife, Frankie was honored by the Miami Civic Music Association
in April. Students and faculty honored Hipp in a Musical Tribute
Concert on April 28 for his extraordinary leadership of the Frost
School of Music, and his lifetime of achievement in the field of
music education. Hipp recently became a board member of the
Cleveland OrchestraÕs Musical Arts Association of Miami and of
the Greater Miami Youth Symphony. He continues his memberships
on The Presser Foundation Scholarship Committee, the Visiting
Committee of the Lamont School of Music, and the Chopin
Foundation of the United States. Hipp has recently accepted a
one-year position as Interim Dean of the Conservatory of Music 
at the University of the Pacific in Stockton, California.

Serona Elton

Gary Green



ALAN JOHNSON, lecturer in Vocal
Performance and director of the Frost
Opera Theatre, conducted the October
2006 premiere of The Difficulty of Crossing
a Field, a new opera by New York composer
David Lang and playwright Mac Wellman,
at the Alexander Kasser TheaterÕs Peak
Performance Series at Montclair State
University in New Jersey. In April 2007 he
conducted performances of The Sound of a

Voice andHotel of Dreams, two-one act operas by composer Philip
Glass and playwright David Henry Hwang, presented by Opera
Theater of Pittsburgh at the Andy Warhol Museum. Performances
as pianist were given with the Civic Chorale of Greater Miami at
Gusman Concert Hall, Florida Memorial University, and Barry
University. Alan also participated in a rare performance of Erik
SatieÕs Vexations, presented by the Subtropics Experimental Music
and Sound Arts Festival in MiamiÕs Carnival CenterÕs Concert Hall
Lobby. Johnson recorded the soundtrack for Memoirs of My Nervous
Illness, a film starring Tony Award winner Jefferson Mays, with piano
music by Franz Schubert and composer Don DiNicola. A CD with
soprano Susan Eichhorn-Young, Taking My Turn, featuring the music
of Poulenc, Weill, Bolcom, and Sondheim, was released in March.
In May, Johnson led the vocal preparation for the cast of Book of
Longing, a new musical theater work by Philip Glass with poems
by Leonard Cohen, which premiered in Toronto in June 2007. 

JOYCE JORDAN, professor and chair of Music Education and
Music Therapy, along with co-researcher Joy Galliford, completed
a second grant for 2006-2007 and presented the results of the study
at the Colloquium for Teachers of General Music Methods in May
at Mountain Lake, VA. The grant was funded by The ChildrenÕs Trust
Foundation for Children, and is a collaborative effort between UM
and Catholic Charities of the Archdiocese of Miami. In November,
Jordan, Galliford, and Rose Marie Inserni, director of South Dade
Child Care Center, were presented with the 2006 Award for
Excellence in Early Childhood Programming by the ChildrenÕs
Trust. The agency announced in May it would extend funding for
a third year, 2007-2008. Jordan will also present three sessions at
the regional meeting of the Early Childhood Music and
Movement Association (ECMMA). One session will be for
ECMMA members and another will be directed to preschool
classroom teachers. Last fall, Jordan published a research review,
ÒThe Effects of a Developmentally Appropriate Music and
Movement Program on Motor PerformanceÓ in Perspectives, the
quarterly magazine for ECMMA.

DENNIS KAM, professor and chair of Music Theory and
Composition, serves as National Board Member for Composition
in the College Music Society. As President of the College Music
Society Southern Chapter, Dr. Kam hosted the Southern Chapter
Regional Chapter Conference on the Frost Music School campus
in March 2007. He also conducted the Other Music Ensemble in
a performance of his Miami Mix (II), as part of Festival Miami in
Gusman Concert Hall in November 2006. Three of Dr. KamÕs
works were performed at Music-at-Twilight Concert in January in
Clarke Recital Hall and included Sonatafor clarinet and piano

performed by Dimitri Ashkenazy, clarinet and Amy Tarantino,
piano;Mix Fivefor solo clarinet (premiere) performed by Dimitri
Ashkenazy; and Lokahifor clarinet, cello, and piano performed by
Dimitri Ashkenazy, Ross Harbaugh (cello) and Amy Tarantino.

RACHEL LEBON, professor of Studio
Music and Jazz (jazz voice), was the
featured vocalist in a concert for the South
Florida Jazz Organization at the Broward
Center for the Performing Arts; she also
sang with the Greater Miami Symphonic
Band. Lebon was an adjudicator for the
National Foundation for Advancement in
the Arts and presented at the Fifth Annual
Hawaii International Conference on Arts

& Humanities. Dr. Lebon is the author of The Versatile Vocalist:
Singing Authentically in Contrasting Styles and Idioms, published in
August 2006 by Scarecrow Press. 

COLBY LEIDER, assistant professor of Music Engineering
Technology, received the PhD in music composition from
Princeton University in January. As part of the degree, he authored
a dissertation entitledDissonance Theory of Sound Objectsand
composed a 7.1-channel audio composition Tilt for computer and
live electronics, which was commissioned by the International
Computer Music Association. He also presented research papers
and music at several conferences and festivals, including the 2006
International Computer Music Conference (New Orleans), the
2006 Third Practice Electroacoustic Music Festival (Richmond,
Virginia), the 2007 Society for Electro-Acoustic Music in the
United States National Conference (Ames, Iowa), the 16th Annual
Florida Electroacoustic Music Festival (Gainesville), the 2007
Workshop on Computer Music and Technology (Taiwan), the
2007 New Interfaces for Musical Expression conference (New
York), and the 2007 IEEE International Conference on
Multimedia and Expo (Beijing). In April Dr. Leider served in
residence at Towson University, where he presented a lecture on
recent audio field-recording practices and a concert of his
electronic and acoustic compositions. ColbyÕs 5.1-channel audio
compositionCirculo, commissioned by the Third Practice Festival,
was released on the everglade label (everglade.org), a recording label
and State of Florida 501(c)(3) artistsÕ collective that he co-founded
with his wife, Kristine H. Burns, in 2006. He continues to serve as
associate editor for Computer Music Journaland was recently
elected to the review board of the Journal SEAMUS(Society for
Electro-Acoustic Music in the United States); Dr. Leider also
served as an adjudicator for the SEMUS 2007 National
Conference. 

TERESA LESIUK, assistant professor of Music Therapy, presented
the paper A Pedagogical Framework for Developing Presence in Music
Therapy Studentsat the American Music Therapy Conference,
November 2006, Kansas City, Missouri. She received qualification
to administer the Myers-Briggs Personality Inventory to account
for individual differences in music responses, received a General
Research Support Award for expenses related to the study The
Influence of Music on Daily Moods and Work Performance of Computer
Information Systems Developers, and completed training in Neurologic
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Rachel Lebon

26¥    SCOREMagazine

F A C U L T Y  N E W S



SCOREMagazine¥27

F A C U L T Y  N E W S
Music Therapy. Dr. Lesiuk was elected to serve as a committee
member of the Southeastern Regional Research Committee. She
gave a lecture entitled The Mozart Effect: What Did We Really
Learn?to the Tau Beta Sigma organization for its Women in Music
series, and was interviewed with Meredith Porte for the WLRN
Arts Space program which aired September 2006. The program
featured UMs music therapy program and faculty research.

WAN-CHUN LIAO , lecturer in Instrumental Performance 
(percussion), published The Rosauro Marimba Concerto: A Formal
Analysis in Percussion Notes, Vol. 44, No. 3. She presented a solo
recital and clinic at the Magic Marimba Festival at the University
of South Florida in January, and was soloist, collaborator, and
director with the Frost Marimba Ensemble on a Festival Miami
Concert. 

DANTE LUCIANI , assistant professor of Studio Music and Jazz,
coordinator of the jazz brass area, and director of the Frost Concert
Jazz Band, won a Downbeatmagazine award for Outstanding
Performance, College Big Band (2006). The guest artists who
appeared with CJB this year included UM alumni saxophonists Ed
Calle and Andy Middeton, drummer/arranger Dennis Mackrel,
and trombonists Slide Hampton and John Fedchock. As a performer,
Luciani was lead trombonist/soloist with the Dizzy Gillespie All
Star Big Band, the Arturo Sandoval Big Band, Woody Herman's
Big Band, Paul Anka, Frank Sinatra Jr., Wayne Newton, and the
South Florida Jazz Orchestra. As a trombone soloist, Luciani toured
Eastern Europe with his jazz quintet and also performed at the
Istanbul, Turkey Jazz Festival. He was twice featured as a soloist for
the ÒSalsa Meets JazzÓ series at the Arturo Sandoval Jazz Club.
Luciani is also a member of Ira Sullivan's Inter-outer Continental
Quintet. His recordings this academic year included sessions for
Arturo Sandoval's recent CD entitled Rumba Palace, solo work for
vocalist Paula Doyler's project entitled Over and Over, and conducting
and producing Gusman Hall studio recordings of the Concert Jazz
Band for its next CD. Luciani is a regular clinician and performer
at the Pulawy Summer Jazz Workshop in Pulawy, Poland. On October 24,
2006, Dante and his wife Magdalena had their second child, a son,
Dante Luciani III. They also have a three-year-old daughter, Felicia.

PAMELA MCCONNELL, professor of
Instrumental Performance and string program
director, appeared as viola soloist with the
Alhambra Orchestra in April in the
Romanzeby Max Bruch, and in a series of
Winter Concerts in Michigan in February.
She also performed with Glenn Basham
and Ross Harbaugh in ÒJodie and FriendsÓ
in Naples (FL). She appears on recent
releases, including Bergonzi LIVE, and
Bergonzi Arrangements, which includes

McConnell's arrangements of Saint-Sa‘ns'Carnival of the Animals For
Slightly Augmented and Demented String Quartet, and Dvorak's
Bagatelles, for two Violins, Cello and Accordion, with McConnell
as accordionist.

LANSING MCLOSKEY, assistant professor of Music Theory and
Composition, contributed to the 50th Anniversary celebration of

the Harvard Music Library with his composition Lamenti discipuli
perpetuifor SATB voices, which was subsequently published in the
Harvard Library Bulletin this spring. The Indiana University New
Music Ensemble performed his Requiemfor chamber ensemble and
BostonÕs Xanthos Ensemble premiered his Yellow, for chamber
ensemble. Premieres included lux [corner grid]for solo piano by
pianist Nathan Bowen, in New York City. Catherine's Wheel,
commissioned for internationally acclaimed marimbist Eduardo
Leandro and Yeon-Su Kim, (violin), was performed at Boston
College. Dr. McLoskey was awarded a Meet The Composer
commission to write a new piece for Triton Brass, to be premiered
at the Tanglewood Music Festival this summer; he also received a
Max Orovitz Award for summer research. 

TERRI MITCHELL , lecturer in Instrumental Performance (flute)
is principal flute in the Ars Flores Symphony Orchestra and the
Miami Chamber Orchestra; she also performed a solo recital at
Miami-Dade College North Concert Series. She presented a paper
on ÒMind Body Connection and Musician's HealthÓ and also
performed at the Third International Symposium on Cognition
and Musical Arts in Salvador, Bahia, Brazil.

CRAIG MORRIS, assistant professor of
Instrumental Performance (trumpet)
maintained an active schedule this year. In
addition to coaching the brass of the New
World Symphony (Michael Tilson Thomas,
conductor), he was a clinician at the West
Chester Trumpet Festival. Morris also
adjudicated the Texas Solo and Ensemble
competition in May and helped develop a
new trumpet in C for the New York
Trumpet Company. As principal trumpet

for the Concert Association of Florida, Craig performed in a
concert performance of VerdiÕs Il Trovatoreand also in the
American Ballet TheaterÕs production of Swan Lake. Craig also
played principal trumpet for the opening gala concert of the
Carnival Center for the Performing Arts, featuring Jose Carreras,
Bernadette Peters, and Gloria Estefan; performed with the Los
Angeles Philharmonic in the Walt Disney Concert Hall in
December 2006; and appeared as soloist at the organ dedication
concert for MiamiÕs historic St. Agnes Episcopal Church.  Morris
was soloist in the Trumpet Concerto No. 2by Andre Jolivet with
the Frost Wind Ensemble in its March 2007 Carnegie Hall
concert; he also performed as soloist with the Frost Chorale on the
Festival Miami concert entitled Mothers, Fathers, Sisters, Brothers;
and was soloist in Dramatic Essayby Clifton Williams as part of the
tribute concert for Dean Emeritus William Hipp. His article
Ò12,000 Reasons to Play,Ó was published in Southwestern Musician.
Morris writes articles and blogs for his self-created website:
LivMusic.comÑwhich has more than 2,000 subscribers from 83
countries.

RAUL MURCIANO, lecturer and program director for Studio
Jazz Writing, composed and produced the music score for the
feature-length film Gringo Wedding, which was released in South
Florida theaters in May. The Frost Salsa Ensemble performed his
big-band arrangements of Oye Como VaandL‡grimas Negras.
Dr. Murciano was keyboardist with Cuban singer/songwriter
Meme Sol’s in April at the Manuel Artime Theatre in Miami; he
also composed and produced music tracks for most recent Avmed
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corporate presentation this past March. Murciano completed and
recorded In Memoriam, with text by Lu’s Serrano, for solo
soprano, English horn, horn, vibes, percussion, harp, and string
quartet. He was interviewed in May, along with Grammy Award-
winning bassist Cachao, for a television documentary tracing the
connection between Cuban music and North American jazz.

MOLLYE OTIS, lecturer of Vocal Performance (musical theatre),
accompanied seven semi-finalists in the National Foundation for
Advancement in the Arts (NFAA) classical voice competition held
in Miami in January, as well as a concert of past NFAA winners at
the Ocean Reef Cultural Center in March.  This summer Otis
attended a workshop in the Voiceworks Method for Commercial
Vocal Styles, presented by Lisa Popeil at Belmont University as well
as Bel Canto/Can Belto, a musical theatre singing workshop with
Mary Saunders at Penn State University.  She is continuing study
in Estill Systems voice work at a summer intensive at the University
of Central Florida, led by Dr. Stephen Chicurel.

PAUL POSNAK, professor of Keyboard
Performance (piano) and director of the
Accompanying and Chamber Music
Program, appeared in solo recitals and
chamber music concerts at the Festival
Musique-Cordiale in Provence, France, and
at the Lake Mohonk Music Festival in New
York. He conducted four-day residencies at
The Orange County Performing Arts Center
in Los Angeles and also in Detroit; he also
performed recitals for the Sarasota Artists

Series and for the United States Chopin Foundation. He was
soloist in BeethovenÕs Piano Concerto No. 4with the Charlotte
Symphony; he also performed eight concerts with the New
Philharmonic Orchestra of RachmaninoffÕsPiano Concerto No. 2,
conducted by Alfred George Schramm and Thomas Sleeper.  Posnak
appeared in chamber music and jazz ensemble concerts with Nestor
Torres, with the St. Petersburg String Quartet, with the Frost
Chamber Players on Festival Miami, and as recital accompanist for
soprano Suzanna Diaz. In July, the second edition of Dr. PosnakÕs
note-for-note transcriptions of unpublished solo improvisations of
Thomas ÒFatsÓ Waller was released by Hal Leonard Publications. Hal
Leonard published his arrangements of Gershwin Songs for Two
Pianosin June 2007. They were chosen by the Dranoff International
Two-Piano Competition as the required work for the 2008
Competition. Since 2005, Posnak is one of fifteen national judges
of the classical division of the Grammy Awards in Los Angeles.

ROBERT REMEK, lecturer in Keyboard
Performance (organ), led a March 25
performance of Requiemby K. Lee Scott at
First United Methodist Church of Miami,
where he has served as Director of Music
and Organist for the past eight years. Dr.
Remek performed three recitals this summer,
a half-hour program before Evensong at the
Episcopal Church of Bethesda-by-the-Sea
in Palm Beach, a full recital of 20th and

21st-century organ literature on the concert series of St. JohnÕs
Episcopal Church in Hollywood (FL), and a full recital on the

concert series at the Basilica of the National Shrine of the
Immaculate Conception in Washington, DC. 

NEY ROSAURO, professor of Instrumental
Performance (percussion), was featured in
the cover story for Percussive Notes, the
monthly publication of the Percussive Arts
Society. The issue contained three separate
articles that detailed the impact of
RosauroÕs Concerto for Percussion and
Orchestraon modern percussion repertoire.
The concerto, which has been performed
more than 1,000 times throughout the
world, was hailed as Òthe most popular

concerto for percussion in history.Ó Dr. Rosauro also developed a
signature line of ten vibraphone and marimba mallets, as well as
with a snare drum stick for Vic Firth, Inc. He also presented
clinics and performed concerts for audiences in Germany, Croatia,
Ecuador, Mexico, Brazil, and several American universities. In the
coming year, he will be performing in Japan, China, Macao, Spain,
Portugal, and Brazil. Dr. RosauroÕs music will form the basis for a
ballet performance that will be presented in the German cities of
Hof, Darmstadt, and Bayreuth.

STEVE RUCKER, lecturer in Studio Music and Jazz (jazz percussion),
performed with recording artists and UM alumni Gabriel Vivas and
Lawrence Elder and at Arturo SandovalÕs Jazz Club. Rucker traveled
to London to do a drumset master class at the Academy of Contemporary
Music in Guildford. 

REY SANCHEZ, assistant professor of Music Media and Industry,
has been appointed program director for Music Business and
Entertainment Industries. He has also been selected to chair the
Creative American Music Committee, charged with implementing
the Bruce Hornsby Creative American Music Program, an innovative
new songwriting program for the Frost School of Music. Last March
Sanchez was elected president of the Music and Entertainment
Industry Educators Association (MEIEA) at their international
conference in Los Angeles.  He previously served as the organizationÕs
vice-president.  Sanchez performed at Festival Miami last November
with his new group Yerba Blue, an Americana/Latin fusion ensemble
that also features Frost School of Music faculty Raul Murciano and
Glenn Basham. They are currently working on their debut album,
America–a. Yerba BlueÕs first single, ÒThank You FidelÓ is now
available on iTunes and all other major digital distributors.

JO-MICHAEL SCHEIBE, professor of Vocal Performance,
program director for Choral Studies, and conductor of the Frost
Chorale, presented several clinics and workshops on choral tone
development, methods, new literature, and singer placement for the
California Chapter of the American Choral DirectorÕs Association,
and was the choral clinician for the GALA chorus meeting in Miami.
In November, Scheibe returned to California where he worked
with, and adjudicated choral organizations from twenty high schools,
junior colleges, and universities at Biola College in La Mirada; he
also conducted the Master Chorale of South Florida as the test
choral ensemble for acoustics in the new Knight Concert Hall in
Miami. In December, Scheibe prepared his 140-member Master
Chorale of South Florida for two performances of VerdiÕs Il Trovatore
in concert version featuring soloists Maria Guleghina and Salvatore
Licitra. The Master Chorale and the Frost Chorale combined to
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open the Cleveland OrchestraÕs Residency in the Carnival Center
in the Knight Concert Hall in two sold-out performances of
BeethovenÕs Symphony No. 9, which drew rave reviews. Between
January and April, Scheibe conducted all-state choirs in Kentucky,
Arizona, and Georgia. In March, the Frost Chorale performed at
the 2007 National ACDA Convention, marking the first time any
university chorus was invited to sing at three national conventions
in a single decade. In April, Scheibe also conducted a festival chorus
at Lincoln Center in New York City. In May, Dr. Scheibe traveled
to Taiwan for two weeks to present workshops and clinics, and
conducted choral ensembles at the National Sun Yat-Sen University. 

THOMAS SLEEPER, professor of Instrumental Performance and
conductor of the Frost Symphony Orchestra, completed his first
symphony and a cello concerto while on sabbatical this year. The
Meadows Symphony Orchestra, Paul Phillips conducting, on
November 30th, in Dallas, Texas, will premiere the symphony.
Also in November, Schonberg Sinfonie Orchestra in Berlin, Stanley
Dodds conductor with Stefan de Leval Jezierski soloist, will perform
SleeperÕs Concerto for Horn. SleeperÕs cello concerto will be premiered
in March 2008 at Carnegie Hall. Jillian Bloom will be the soloist
with the Florida Youth Orchestra.  His String Quartet No. 2was
performed by the DelRay String Quartet on their series at the Colony
Hotel in February and his Concerto for Trumpetwas performed by
the EOS orchestra in Beijing in April Jing Jinyi conductor, Xiao Xiaohu,
soloist. The concerto was premiered by Professor Craig Morris and
the Frost Wind Ensemble under the direction of Gary Green in 2003
and subsequently recorded for release on the Naxos label this fall.
Sleeper remained active as a conductor during his sabbatical
performing with the New Philharmonic and the EOS Orchestra in
Beijing, PeopleÕs Republic of China. While in Beijing, Sleeper also gave
master classes and chamber music coaching at the Central
Conservatory of Music. Sleeper returned briefly from sabbatical in
April to lead the Frost Symphony Orchestra, chorus and soloists in
BeethovenÕs Choral Fantasyfor a concert in tribute to Dean
William Hipp.

MARGUERITE WILLIAMS, lecturer in Instrumental Performance
(harp), presented a clinic on composition for the harp at the University
of Alabama in March. She published an article on ÒGetting the GigsÓ
in the March/April 2007 issue of Harp Column Magazine, as well
as a monograph, Tutti Harp, Vol.1published by Lyon and Healy.
During the 2006-2007 season, Williams performed with the New
World Symphony Orchestra under maestros Michael Tilson Thomas,
Alasdair Neele, Steve Jarvi, and Albert-George Schram. She also
performed with the Phoenix Symphony Orchestra, the Lynn Symphony
Orchestra, and the Palm Beach Pops Orchestra. Williams had a
command solo performance for Princess Thi-Nga of Vietnam at
the Bass Museum of Art in Miami. 

SHANNON WOOD, lecturer in
Instrumental Performance (percussion),
performed Ney Rosauro's Timpani Concerto
for Festival Miami; he was also with the
Seattle Symphony Orchestra as principal
timpanist. This summer he attended the
Colorado Music Festival under the direction
of Michael Christie. Wood received first

place in the 2006 Florida PAS Percussion Ensemble Composition
Contest with a recent work entitled He Hunts in His Dreams; was a
semi-finalist for the principal timpani position with the Los
Angeles Philharmonic; a finalist for the Cincinnati Symphony; and
runner up for Lorin Maazel's new orchestra Palau de les Arts in
Valencia, Spain.

STEPHEN F. ZDZINSKI, associate
professor of Music Education and Music
Therapy, had three research articles published
this year. His oral history of Joseph Labuta
will be published in an upcoming issue of
theJournal of Historical Research in Music
Education. His article comparing the attitudes
and practices of American and Japanese
music teachers towards integrating music
and other subjects will be published in the

International Journal of Music Education (Research Edition), and a
study (co-authored with Charles Schmidt of Indiana University)
on motivation orientations, academic achievement, and career goals
of undergraduate music education majors was published in the
Journal of Research in Music Education. In October, Dr. Zdzinski
was awarded an $114,000 Research Grant from the NAMM
FoundationÕs Sounds of Learningresearch initiative, one of only two
researchers awarded grants this year. He is conducting a nationwide
study that examines the role of parental involvement-home musical
environment, and its effects on school outcomes and music outcomes.
In January, he attended the Florida Music Education Association
Conference, and held a data collection orientation for the regional
site managers working with him on the Sounds of Learninggrant.
In February, Zdzinski was a part of a panel at the Southern Division
MENC conference in Charleston, South Carolina, presenting on
parenting style as related to classroom management in music. He
also attended a grantee conference held by the NAMM foundation
in Washington, DC, and then attended the Suncoast music education
research conference in Tampa. In March, he helped to host the
College Music Society Chapter Meeting in Miami as music education
representative, as well as attended the American Choral Directors
Association conference. In May, Zdzinski participated in a pre-
conference planning session on the UCLA campus for the
Tanglewood IIsymposium. In June, he responded to a paper
presented by Dr. Lesiuk at theInternational Society for the
Philosophy of Music Educationconference in London, Ontario, and
in July he presented a research poster at the Society for Research in
Music Educationconference held at the University of Kansas.
Zdzinski continues to serve on the editorial board of the Journal of
Research in Music Education, and in January 2007, Zdzinski was
named to the editorial board of the journal Psychology of Music.
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